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Lukiskiy Dievo Motinos paveikslo kilmé, aprasyta 1737 m. isleistoje stebukly knygoje Mistinis fontanas, ilgus

metus dél vélesniy autentiskos tapybos uztapymy ir atvaizda dengusiy aptaisy negaléjo bati patvirtinta.

Lietuvos dailés muziejaus Prano Gudyno restauravimo centre vykdoma paveikslo restauracija inspiravo naujus

$io karinio ir su juo susijusiy istoriniy bei meniniy konteksty tyrimus.

Straipsnyje aptariamas ikonos ikonografinis tipas ir paplitimas, nusvieciama jos restauravimo eiga ir

lygiagreciai vykdyti fiziniai bei menotyriniai tyrimai, bandoma nustatyti jos sukiirimo vietg ir laika.

REIKSMINIAI ZODZIAL: Lukiskiy Dievo Motinos ikona; restauravimas; Smolensko Hodegetrija; Dionisijaus

mokykla; stebuklingieji atvaizdai.

[VADAS

Lukiskiy Dievo Motinos atvaizdo istorija pirmakart

i$samiau aprasyta 1737 m. Vilniaus akademijos spaus-

tuvéje i8leistoje dominikono Remigijaus Smiarovskio

Lukiskiy Dievo Motinos paveikslo stebukly knygoje

Mistinis fontanas. Ir iki $iol $i knyga yra pagrindinis

atvaizdo ir jo kulto istorijos $altinis®. Atvaizdg i$ Ru-

2

Straipsnis parengtas vydant LMT remta moksliniy tyrimy
projekta ,,Kultiniai LDK atvaizdai: importas ir vietiné sklaida”
Nr. MIP-11160, pagal Tarybos remiamos veiklos ,, Mokslininky
iniciatyva parengti projektai“ kryptj.

[Remigiusz Smiarowski], Fontanna mistyczna z Obrazu Naysw:
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sijos kaip karo grobj j Lazdijy dvarg atsivezé LDK ar-

tilerijos generolas Motiejus Korvinas Gosevskis, o jo

Panny Maryey od Roku 1684. Cudownymi Laskami w KosCiele
Wileriskim Eukiskim SS: Apostotéw FILIPPA y JAKUBA zakonu
Kaznodziejskiego Prowincyi Litewskiey styngcego wytryskaig-
ca duktem pasterskim laski J. W. ] Mci X. Bogustawa Korwina
Gosiewskiego Smoleriskiego, Siewierskiego, y Czerniechowskiego
Biskupa, DZiekana Pralata przeswietney Kapituly Wileriskiey,
Proboscza Oszmiatiskiego & c. & c. Catemu W. X. L. od Marso-
wych Pozaréw, Palemotiskiey Metropolij od Zageszczoney Kon-
flagracyi, za pewng obrong y Ochrong na Swietq oschtych Serc
Ludzkich ku pomienionemu Obrazowi w Dewocyq odwiz z pod
Drukarskiey Pracy Wywiedzona Roku Ziawionego na Swielie
Zrodla Wody Wytryskaigcey na Zywot Wieczny, w Wilnie: w
Drukarni Akademickiey, Soc: Jesu, 1737.
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SUMMARY

The picture of Mother of God from Vilnius district
Lukiskés, which is said to be miraculous, hasn't been
researched in depth up until now. During the restoration
process (2008-2012, restorer Janina Bilotiené), at Pranas
Gudynas Restoration Centre of the Lithuanian Art
Museum, the original tempera painting hidden for
hundreds of years under repainted layers was revealed.
The process of restoration has inspired new research by art
historians aiming to establish the icon’s creation place and
date. This article discusses the icon’s origin, stated in the
written tradition in the icon’s book of miracles “Fontanna
mistyczna...” (“Mystical fountain”) by the Dominican
monk Remigijusz Smiarowski and published in 1737 along
with a discussion of the circumstances of the icon’s arrival
in Lithuania. The article also analyses the iconographic
type of the painting, its origin and spread of the type, and
describes the process of the icon’s exposure. The painting
technique and stylistic expression of exposed original
painting allows the presumption that the painting was
created in the end of the 15" ¢. - beginning of the 16™ c.

in Russia.

The article discusses the circumstances of the icon’s
arrival in Lithuania, which are not entirely clear; however
it is possible to assert that the painting was brought
to the Lazdijai estate as war booty by the Gosiewski
family members, possibly by the famous diplomat of
the Lithuanian Grand Duchy Alexander Gosiewski who
led Moscow’s Kremlin’s siege in 1610-1612. Gosiewski’s
heritage was passed on to one of his four sons, Kazimierz

Mateusz Gosiewski, and on his death the icon went to
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Seinai Dominican monastery, and it has been owned by
Sts. Philip and James church in Lukiskés since 1684.
Analysing the painting empirically, the Russian origin
of the icon, stated in the icon’s book of miracles “Fontanna
mistyczna...” published in 1737 is confirmed. Physical
and chemical analysis revealed that the original tempera
painting on lime wood was repainted repeatedly in oil
and covered in metal casing. Before the restoration, the
icon’s style was attributed as eclectic, which can be linked
to the widely known tradition of usage and renewal of
icons in the Catholic Church. The Lukigkés Mother of God
icon belongs to the iconographic type of Hodegetria of
Smolensk, which was widely spread in Russia in the end of
the 15" c. The exposed original painting in its composition,
painting and execution is similar to the icons created in
Russia no earlier than the end of the 15" c. and no later
than the beginning of the 16" c. The comparative style
analysis and technological research allows the researcher
to state that the Mother of God painting of Lukiskés was
painted circa that time by masters in Dionysius school
working under commission from Moscow and north east

Russia monasteries.



